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August 1st — 8pm — (ENERC — National Film Scth&oreno 1199)

Pre-Opening Screening + Dialogue between Michael Renov and %s Elsaesser

The Sun Island (Thomas Elsaesser, 2017)

This is a film about coincidences, shattered lives and umous fame. It is about love and passion, friendship and heartbreak, about history with a capital H and lower-case histories, about Germany
between the wars, about an island in Berlin, about i ental protection, sustainability and recycling — before these terms had been properly invented. It is about the dead that unexpectedly speak
out among the living, about the reunion withya pdst\whose existence hardly anyone suspected. And it is about the utopian potential of ideas buried in the ground of a tiny marshland island for the past

70 years. Q‘&Q\\



The Sun Island is an essay film with voice-over narration, interviews and extracts from correspondences, told collectively but still in a mostly linear and chro %ﬁanner. Framed by a personal
present-day perspective, it has a flashback construction. At a meta-level, it discusses and problematizes the status of home movies as visible evidence —ungeliablé®and indispensable— but whose
unreliability can take on documentary force and authentic presence. "\

1 de agosto — 8pm - (ENERC, Moreno 1199) \\

Proyeccion de Preapertura + Dialogo entre Michael Renov y Thomas Elsaesser \

The Sun Island (Thomas Elsaesser, 2017)

sobre una isla en Berlin, sobre la proteccion ambiental, la sustentabilidad y el reciclaje —antes de que estos términos fuesen utilizados. Es un obra sobre la muerte que inesperadamente se
manifiesta a los vivos, sobre la reunién con un pasado, no solo y no pasado, pero cuya existencia dificilmente alguien haya s ado. Y es un relato sobre la potencial utopia de las ideas que han

Esta es una pelicula sobre coincidencias, vidas quebrantadas y fama péstuma. Es un film sobe el amor y la pasién, la amistad y la an ia, sobre Historia e historias, sobre Alemania de entreguerras,
dlw
enterrado en una pequefia isla pantanosa durante los ultimos 70 anos.

The Sun Island es un film ensayo con narracién en voz over, entrevistas y fragmentos de correspondiencias, ensa 0% de modo asociativo pero aun asi lineales y cronoldgicos. En un meta-nivel, el film
discute y problematiza el estatus de las peliculas domésticas como visible evidence —poco fiable e indispensab luso dicha falta de fiabilidad puede tomar fuerza documental y auténtica
presencia.

Day 1 / dia 1: Wednesday, Auglist 2 / miércoles 2 de agosto

Time oom/Panels
9:0(;-“;0:30 Registr ianza Francesa — Centro Cultural Borges-UNTREF)
ROOM 3 -
ROOM 1 - AUDITORIO ALIANZA
ALIANZA ROOM 2 - ALIANZA | FRANCESA (Simult. ROOM 5 -BORGES ROOM 6 - BORGES ROOM 7 - AUDITORIO ROOM 8 -
FRANCESA FRANCESA Trans.) ROOM 4 - BORGES (Simult. Trans.) (Simult. Trans.) BORGES (Simult. Trans.) BORGES ROOM 9 - BORGES

10:30 - 12:00 | Panel: Documentary Panel: Precarious Bodies,
P.M Film Festivals as Unruly Movements:
Session 1 Sites of Knowledge Choreographing Social

Production Change [Cuerpos

Panel: URUGUAYAN
DOCUMENTARIES
[Documentales
uruguayos]

precarios, movimientos
rebeldes:
Coreografiando el
cambio social]

[Festivales de cine
documental como
sitios de produccion
de conocimiento]

Chair: Beatriz Tadeo
Fuica, Universidad
Catoélica del Uruguay

Chair: Dean Allbritton /
Colby College

Chair: Aida Vallejo

Vallejo, Universidad

del Pais Vasco Q
UPV/EHU. K




1. Ezra Winton,
Concordia
University, Montreal
(Canada), "The
Program is Political:
The Cultural Politics
of Documentary
Festival Curating"

2. Antoine Damiens,
Concordia
University, Montreal
(Canada),
"Documenting Film
Festivals :
Documentaries
about LGBT/Q
Festivals, Archives
of feelings, and
Cultural Memory"
3. Svetla Turnin,
Cinema Politica,
"The Female Gaze
and the Push for
Gender Equality at
Documentary
Festivals"

4. Phillipe Meers,
University of
Antwerp (Belgium),
"Tales that travel:
Two Itinerant
documentary film
festivals in Mexico

1. Selmin Kara, (OCAD
University), “Ditch Plains
and the Post-Cinematic
Documentary”

2. Dean Allbritton,
University, "“Carrying,
Nesting, Surviving:
Movements of Early AIDS
Activism ”

3. Camilla Mghring
Reestorff, University of
Aarhus, “Refugees,
Participation, and the
Affective Truth Claims of
Suffering”

4. Joshua Malitsky,
Indiana University (US),
"Esfir Shub’s KShE (1932)
and the Movement of
Energy"

1. Cecilia Lacruz,
Universidad de Buenos
Aires, "La voz del
uruguayo en Carlos:
cine-retrato de un
caminante en
Montevideo
(M.Handler, 1965)"

2. Maria Laura Rocha,
Universidad Catdlica
del Uruguay &

Florencia Varela Gadea,

Universidad Catolica
del Uruguay, "Otra
forma de saber de
nosotros"

3. Pablo Alvira,
Universidad Nacional
de Rosario (Argentina),
"Democracia
“burguesa” y
elecciones segun el
documental
latinoamericano de
intervencién politica"

and Central
America"
12:00-1:30
P.M. ( Lunch Break (Room)
ROOM 3 -
ROOM 1 - AUDITORIO ALIANZA
ALIANZA ROOM 2 - ALIANZA | FRANCESA (Simult. ROOM 5 -BORGES ROOM 6 - BORGES ROOM 7 - AUDITORIO
FRANCESA FRANCESA Trans.) ROOM 4 - BORGES (Simult. Trans.) (Simult. Trans.) BORGES (Simult. Trans.) ROOM 8 - BORGES ROOM 9 - BORGES
1:30-3:00 |Panel: Documenting Panel: HISTORICAL
P.M. the Border: Bodies, ® APPROACHES AND FILM Screening VO sin
Session 2 Spaces, and Digital TRANSITIONAL PERIODS subtitulos, Q&A with

Media
[DOCUMENTAR EL
LIMITE: CUERPOS,

[Acercamientos
historicos y periodos
transicionales]

directors [Proyeccién de
peliculas en version original
en inglés sin subtitulos, con




ESPACIOS, Y
MEDIOS DIGITALES

Chair: Daniel
Grinberg, University
of California, Santa
Barbara (US)

1. Eszter Zimanyi,
University of
Southern California
(US), “Mapping
Refugee Selfies:
New Formations of
Documentary
Geographies”

2. Francisco Monar,
Brown University,
“At the Margins of
Documentary and
Documentation: The
Border Film Project
and Moving Images”

3. Juan Llamas-
Rodriguez,
University of
California, Santa
Barbara (US),
“Tunnels as
Geopolitical
Infrastructures”

4. Daniel Grinberg,
University of
California, Santa
Barbara (US),
“Inscribing Bodies:
Airport Scanners,
FOIA Disclosures,
and Documentary
Traces”

Chair: Paul Fileri, New
York University (USA)

1. Jennifer Wilson,
University of
Pennsylvania, "The
Soviet Sissako:
Documenting Diaspora
from Rostov to Luanda"

2. Asbjgrn Tiller,
Norwegian University of
Science and Technology
(NTNU) in
Trondheim,"Stations of
the Crass - Documenting
the anarcho-punk
movement"

3. Sandra Meiri, Open
University of Israel, "THE
HOLOCAUST AND
PORNOGRAPHY IN
ISRAEL DURING THE
SIXTIES"

4. Paul Fileri, New York
University (USA), "The
Phantom Sounds of West
Africa: The Inscription of
Documentary Listening
in Paulin Vieyra’s
Colonial-Period Work"

3:00 - 3:30
P.M.

Coffee Break (Room)

la presencia de los
directores)

Money Puzzles (Michael
Chanan, 2016) - solo
capitulo 1 - 10minutos

Brighton: Symphony of a
City (Lizzie Thyme, 2016) -
48 minutos




3:30-5:00
P.M.
Session 3

ROOM 1 -
ALIANZA
FRANCESA

ROOM 2 - ALIANZA F | Trans.)

Panel: First person
documentary
practice in East and
Southeast Asia:
performing
subjectivity,
memory
construction, and
social intervention
[Practica
documental en
primera persona en
Asia del este y
sudeste: Actuando
subjetividad,
construccion de
memoria, e
intervencion social]

Chair: Alisa Lebow

1. Thomas Barker,
University of
Nottingham
Malaysia Campus,
First Person
Melancholy:
Documentaries
from Malaysia and
Indonesia

2. Kiki Tiangi YU,
USC-SJTU Institute
of Cultural and
Creative Industry
(Shanghai), "First
Person Familial in
Greater China:
bridging parent-
children

ROOM 3 -
AUDITORIO ALIANZA
FRANCESA (Simult.

ROOM 5 -BORGES

ROOM 4 - BORGES (Simult. Trans.)

Panel: LGBTQ & QUEER
CINEMA [Cine Queer &
LGBTQ]

Chair: Louise
Wallenberg, Stockholm
University

1. Allison Ross, USC, "The
Watermelon Woman
and/as An Archive of
Experience — a Case
Study"

2. Guillermo Olivera,
University of Stirling
(UK), "Reframing
visibilities and ‘the right
to the city’: the
emergence of LGBT
people as political
subjects in the post-2001
Argentine documentary"

ROOM 6 - BORGES
(Simult. Trans.)

ROOM 7 - AUDITORIO
BORGES (Simult. Trans.)

AN

ROOM 8 -
BORGES

ROOM 9 - BORGES

Panel: CHILEAN
DOCUMENTARIES AND
MEMORY
[Documentales
chilenos y memoria]

Chair: Fernando
Rosenberg, Brandeis
University

3 papers English & 1
Spanish

1. Luisela Alvaray,
DePaul University,
"Animating the Past:
Reconstructing History
in Chile"

2. Hannah Goodwin,
UC Santa Barbara (US),
"Cosmic Archives in
Nostalgia for the Light
(Patricio Guzman,
2010)"




communication,
collecting family
memories, and
investigating family
history"

3. Nakane Wakae,
Nagoya University,
"Women'’s Bodies in
Japanese Self-
Documentaries in
the 1990s"

4. Ling Zhang, SUNY
Purchase, Taming
the Wind: Joris
Ivens’ Cinematic
Journey in Socialist
China

5:00 - 7:00
P.M.

7:00 - 9:00
P.M.
KEYNOTE

3. Marc Francis,
Santa Cruz (US), "A
Schizoid Activism:
Double Binds in the

Homosexual Who Is

in Which He Lives"

4. Alexandra James,
Columbia University
(Us), TBC

University of California,

Reception of It is Not the

Perverse But the Society

\\

3. Page McClean,
University of Colorado,
Boulder (US),
"Temporality and
Reenactment in the
Work of Patricio
Guzman"

4. Walescka Pino-
Ojeda, The University
of Auckland (New
Zealand), "Testimonio y
“rendiciéon de cuentas”:
El documental chileno
y los sitios éticos
fundados y fundantes
de la dictadura"




Day 2 / dia 2: Thursday, August 3 / jueves 3 de agosto

Time
ROOM 1 - ALIANZA ROOM 2 -ALIANZA
FRANCESA FRANCESA

9:00 -

10:30 | Panel: The New Political | Panel: Utopia/Dystopia and

P.M | Subject: Documentary Social Change: Politics, the
Session | Form as Social Formation | Environment and
1 in the 21st Century [El Documentary Form

nuevo sujeto politico: La
forma documental como
formacion social en el
siglo veintiuno]

Chair: Joel Neville
Anderson, University of
Rochester

1. Marit Kathryn Corneil,
University of Trondheim,
NTNU (Norway), "The
Whole World Is Watching:
streaming newsreel in the
echo chambers of the
Internet"

[Utopia/Distopia y cambio
social: Politica, el medio
ambiente y la forma
documental]

Chair: Elizabeth Miller,
Professor, Concordia
University, Montreal, QC,
Canada

1. E. Ann Kaplan, Stony
Brook University, “’Getting
Real About the
Anthropocene’:
Documentary, Gender, and
the Utopia/Dystopia
binary.”

A\

ROOM 3 - AUDITORIO ALIANZA
FRANCESA (Simult. Trans.)

ROOM 5 - BORGES
(TRAD. SIMUL.)

ROOM 6 - BORGES

ROOM 4 - BORGES (Simult. Trans.)

WORKSHOP

Behind the interface:
assessing technological
implications in expanded
documentary practices
[Detras de la interface:
Evaluando las implicaciones
tecnoldgicas en las practicas
documentales expandidas]

Helen Gaynor, "Exploring
the design of interactive
documentary
interdisciplinarily"

Franziska Weidle, Gottingen
University (Germany),
"Disruptions in Knowledge
Making: An Authoring Tool
as Co-teacher"

ROOM 7 -
AUDITORIO
BORGES (Simult.
Trans.)

ROOM 8 - BORGES

ROOM 9 -
BORGES

Panel: Fragments and
Incisions: The Renewal and
Expansion of the
Contemporary Short in Latin
America [Fragmentos e
incisiones: La renovacion y
expansion del corto
contemporaneo en América
Latina]

Chair: Federico Windhausen

1. Vinicius Navarro, Emerson
College (USA), "Place,
Politics, and Short
Documentary Media in Latin
America"




2. Jason Fox, New York
University (USA),
"Refusing Representation:
Speed, Mapping, and the
Abounaddara Film
Collective"

3. Martin Lucas, Hunter
College, City University of
New York (USA), "Occupy
Documentaries and the
Long Instant of Self-
organizing Politics"

4. Joel Neville Anderson,
University of Rochester,
"Unpaid R&D: Community
Media and TV
Documentary”

2. Kathleen Vernon, Stony
Brook University, “Songs
without Borders? Music
Documentary and the
Limits of Utopia in the
Films of Javier Corcuera”

3. Adrian Pérez-Melgosa,
Stony Brook University, “Of
Bricolage and Utopia:
Documenting the Margins
of Political Struggle in Aldo
Garay’s Films.”

4. David I. Tafler, TBC,

"Human agency and media
effects: Mobilizing Somatic
Performative documentary
to combat climate change"

Hannah Brasier, RMIT
University (Australia), "What
does Vine See? A project-
based account of how a
technology makes a
documentary"

Kim Munro, RMIT University
(Australia), "De-authoring
the documentary:
experiments in teaching
participatory documentary
making"

Georgia Wallace-Crabbe,
(WOW Festival (Australia),
"Expanded Documentary
and Multiscreen installation
(works)"

\

2. Javier Cossalter,
(CONICET), "El cortometraje
moderno latinoamericano.
Documental y
experimentacion"

3. Federico Windhausen,
independent scholar, "How
to Map a Country in Pieces:
Contextualizing the MAFI
Microdoc Project in Chile"

4. Juan Suarez, University of
Murcia (Spain), "The Noise
of History: The Videos of Los
ingravidos"

ROOM 9 -
BORGES

10:30 - Coffee Break (Room)
11:00
ROOM 7 -
AUDITORIO
ROOM 1 - ALIANZA ROOM 2 -ALIANZA ROOM 3 - AUDITORIO ALIANZA ROOM 6 - BORGES BORGES (Simult.
FRANCESA FRANCESA FRANCESA (Simult. Trans.) ROOM 4 - BORGES ROOM 5 - BORGES | (Simult. Trans.) Trans.) ROOM 8 - BORGES
11:00 -
12:30
P.M.

\v




Session

2
12:30 - -
14:00
P.M N ¢ ch Break (room)
ROOM 7 -
AUDITORIO
ROOM 1 - ALIANZA ROOM 2 -ALIANZA ROOM 3 - AUDITORIO ALIANZA ROOM 5 - BORGES ROOM 6 - BORGES BORGES (Simult. ROOM 9 -
FRANCESA FRANCESA FRANCESA (Simult. Trans.) ROOM 4 - BORGES (Simult. Trans.) (Simult. Trans.) Trans.) ROOM 8 - BORGES BORGES
14:00 -
15:30
Session Panel: AUDIENCE,

3 Panel: CIRCULATION & RECEPTION & FILM
RECEPTION IN INDIAN DOCUMENTARY FILM SCREENING -
DOCUMENTARIES PRACTICE CONCERNS INTRODUCTIO
[Circulacién y recepcion Panel: Documentary and [Audiencia, recepcidny N AND Q&A
en documentales de la Disability [Documental y preocupaciones de la WITH
india] discapacidad] WORKSHOP practica documental] DIRECTOR

Individuality vs. The

Representation of Collective

Subjectivities and Multi- VO sin
Temporalities subtitulos




Chair: Fathima
Nizaruddin, AJK Mass

\

When Women
Weave

Communication Research | Chair: Phoebe Hart, (Aparna
Centre, Jamia Millia Queensland University of Chair: Craig Hight, University | Sharma, 2017),
Islamia, New Delhi (India), | Technology (Australia) Pooja Rangan of Newcastle, NSW 90 mins.
1. Shweta Kishore, RMIT | 1. Catalin Brylla, University Alisa Lebow 1. Cristina Formenti,
University (Vietnam), of West London, University of Milan (ltaly),
"Circulating "Spectatorship and "Super Size Me’s
Independently: Tactical Portrayals of Blindness" ‘incorporated’ paratexts and
Digital and Historical the expansion of its socio-
Collectivities" political message across
media"
2. Francesca Soans, 2. Slava Greenberg, Tel S. Topiary Landberg 2. Adrian Hermann,
University of Northern Aviv University, "(Dis)abling Universitat Hamburg,
lowa (USA), "Counter- the Spectator: Embodying (Germany), "Documenting
Space: Documenting Disability in Animated the Father of Lights’
Community Radio in the | Documentary" ‘Revolutionary Love’: The
Himalayas" Aesthetics and Audience
Reception of a
Contemporary US
Charismatic-Christian
Documentary Film"
3. Veena Hariharan, 3. Linnéa Hussein, New Isabelle Carbonell 3. Craig Hight, University of
Jawaharlal Nehru York University (USA), Newcastle, NSW, "What do
University, "The Trials of | "Patients vs. Actors: we know about
Truth" Exploitation, Informed ‘documentary’ audiences?"
Consent, and the Right to
Self-Represent in Mental
Health Documentaries"
4. Phoebe Hart, Maria Teresa Rodriguez
Queensland University of
Technology (Australia),
"Aberrancy and
Autobiographical
Documentary"
4. Anandana Kapur, AJK
MCRC, "Yes, up to 2 fingers!"
15:30 -
15:45 Coffee Break (Room)
ROOM 7 -
AUDITORIO
ROOM 1 - ALIANZA ROOM 2 -ALIANZA ROOM 3 - AUDITORIO ALIANZA ROOM 5 - BORGES ROOM 6 - BORGES BORGES (Simult. ROOM 9 -
FRANCESA FRANCESA FRANCESA (Simult. Trans.) ROOM 4 - BORGES (Simult. Trans.) (Simult. Trans.) Trans.) ROOM 8 - BORGES BORGES
15:45 - Panel: The Politics of Panel: Deconstructing the FILM
17:15 Human and Material Authentic [Deconstruyendo Panel:DOCUMENTARIES SCREENING -
WORKSHOP Diasporas: Documentaries lo auténtico] FROM/ABOUT EASTERN INTRODUCTIO

Q\




Session
a4

Film Philosophy, the
material turn [Filosofia
filmica, el giro material]

Chair: Adrian Miles, RMIT
University, Melbourne
(Australia)

1. Daniel Fetzner,
Offenburg University,
Offenburg & Martin
Dornberg, Albert-
Ludwigs-University,
Freiburg

2. Judith Aston, UWE,
Bristol

3. Bettina Frankham, UTS,
Sydney

Within East Asia and
Beyond [Las politicas de las
diasporas humanas y
materiales: Documentales
del este de Asia y mas alla]

Chair: Mika KO, Hosei
University (JAPAN)

1. Ran MA, Nagoya
University (JAPAN), "Into
the City of Jade: Midi Z's
Minor Transnational
Documentary and the Art
of Dissensus"

2. Hideaki FUJIKI, Nagoya
University (JAPAN),
"Politicizing the Circuit of
Radioactive Matter
through Documentary"

3. Cobus van STADEN,
University of the
Witwatersrand (SOUTH
AFRICA), "China-Africa
Relations as a Borderland
Between Documentary and
Propaganda: Thinking
about Chinese State Media

N\
'

Chair: Beatriz Rodovalho,
Université Sorbonne
Nouvelle — Paris 3, IRCAV

1. Patricia Anne Simpson,
University of Nebraska,
"Third Cinema and the
Second World: Solidarity
and Socialism in the Chilean
Documentaries"

2. Lucia Ricciardelli,
Montana State University,
"Indigenous Storytelling: An
Alternative Model to
Western-Centric
Documentary Filmmaking
Approaches"

3. Theo Lipfert, Montana
State University, "Degraded
Truth: The Role of Noise in
Flashbacks and Recreations"

\

EUROPE [Documentales
de/sobre Europa del este]

Chair: Jennifer Wilson,
University of Pennsylvania

1. Kristian Feigelson,
Sorbonne-Nouvelle
University/Ircav, "Filming
the terror in USSR, « SLON »
(1927)"

2. Luis Felipe Labaki, TBC,
"Articles, Diaries and
Projects: Imprecisions and
censorship in the publishing
of Dziga Vertov’s writings in
the USSR during the Thaw"

3. Sima Kokotovi¢, Concordia
University, Montreal, "Krsto
Skanata cinematic practice
in the time of Yugoslav Self-
Management"

N AND Q&A
WITH
PRODUCER

VO sin
subtitulos

A Program of
Indigenous
Shorts from
Canada

Ezra Winton

A RED GIRL'S
REASONING
(Elle-Maija
Tailfeathers /
2012 / English
/10)

THE DANCING
COP (Kelvin
Redvers /2012
/ English / 7’)
BALMORAL
HOTEL (Wayne
Wapeemukwa
/2013 / no
language / 10’
)




17.15-
18.00

18.00 -
19.30
Keynot

4. Carles Sora, Pompeu
Fabra University,
Barcelona

5. Adrian Miles, RMIT
University, Melbourne
(Australia)

4, Mika KO, Hosei
University (JAPAN),
"Politics of Landscape: a
Deteriorating Japanese
Suburban City and its
Multi-Ethnic Inhabitants in
Tomita Katsuya’s Saudade"

4, Beatriz Rodovalho,
Université Sorbonne
Nouvelle — Paris 3, IRCAV,
"Good Girls: The
Deconstruction of the Male
Gaze Through the
Reappropriation

of Home Movies"

\

4. M Brebenel, TBC,
"Historiographies of the
Present: the Question of
Futurity in South-Eastern
European Moving Image
Art"

SONNY SIDE
UP (Sonny
Papatie /
Canada / 2015
/ English /
6')KAHA:WI:
CYCLE OF LIFE
(Shane
Belcourt /
2014 / English
/45")




Day 3 / dia 3: Friday, August 4 / viernes 4 de agosto

Time
ROOM 1 - ALIANZA ROOM 2 -ALIANZA
FRANCESA FRANCESA

9:00 -

10:30

P.M

Session
1

Panel: ON VIRTUAL REALITY
[Sobre realidad virtual] WORKSHOP

Chair: Cindy Poremba, OCAD
University

1. Bettina Frankham, University
of Technology Sydney
(Australia), "Multiple
epistemological modalities in
VR documentary"

2. Neepa Majumdar, University
of Pittsburgh (USA), “Attention,
Interaction, Immersion: Virtual
Reality Documentation in the

Female Authorship
in Documentary:
Issues and
Approaches [Autoria
femenina en el
documental:
problematicas y
acercamientos]
Chairs: Aparna
Sharma, UCLA &
Anna Backman
Rogers, University of
Gothenburg

1. Lisa French, RMIT
University
(Australia), "‘Female
aesthetics’ and
documentary film"

2. Ania Ostrowska,
University of
Southampton
(UK),"“The best
thing to do was just

‘St

ROOM 3 -

AUDITORIO ROOM5 -

ALIANZA FRANCESA BORGES (Simult. | ROOM 6 - BORGES
Trans.)

(Simult. Trans.) ROOM 4 - BORGES (Simult. Trans.)

Panel: Multi-linear Landscapes of the
Anthropocene: interactive documentary
approaches to representing collective forms
of resistance to environmental ruin (disaster)
[Paisajes muilti-lineares del antropoceno:
Acercamientos al documental interactivo
para representar formas colectivas de
resistencia a los desastres/ruinas
medioambientales]

Chair: Elizabeth Miller, Concordia University,
Montreal, QC (Canada)

1. Isabelle Carbonell, UC Santa Cruz, CA
(USA), "The River Runs Red: a post-disaster
interactive documentary on human and
nonhuman suffering"

2. S. Topiary Landberg, UC Santa Cruz, CA
(USA), "A long-view of gentrification through
the microcosm of a single San Francisco city
block"

ROOM 7 -
AUDITORIO
BORGES (Simult.
Trans.)

ROOM 8 - BORGES

ROOM 9 -BORGES

Panel: DOCUMENTARIES

FROM THE MIDDLE-EAST
[Documentales del medio
este]

Chair: Tim Schwab,
Concordia University in
Montréal,

1. Hend F. Alawadhi,
University of Rochester,
"In search of the
Palestinian Film Archive"

2. Nadia Yaqub,
University of North
Carolina at Chapel Hill,
Towards a Palestinian
Third Cinema

FILM Screening, VO sin
subtitulos, Q&A with
director

Lovers in Time or how
we didn’t get arrested in
Harare (Agnieszka
Piotrowska, 2015), 60
min.




Doctors without Borders
Forced From Home Exhibit”

3. Sasha Crawford-Holland,
University of Southern
California (USA), "Virtual
Witnessing: VR Documentary
and the Mythologies of
Cinematic Realism"

4. Cindy Poremba, OCAD
University, "Going Deep:
Hybrid Images in Non-Fiction"

to keep filming”: two
women’s
documentaries
about ailing
mothers"

3. Aparna Sharma,
UCLA, "Filming in
Dialogue:
Constructing
Assamese Women
Weavers on the
Documentary
Screen"

3. Wentao Ma, Columbia University,
"Devastating “Sage Media”: The Moving
Image of Contemporary China in Interactive
Documentary"

4. Kerreen Ely
Harper, TBC

4. Elizabeth Miller, Concordia University,
Montreal, QC (Canada), "Infrastructure Self-
Reflexivity in Documentary Interactives in The
Shoreline"

A\

3. Ryan Watson,
Misericordia University
(Dallas, US),
“Documentary Sniper
Shots: Abounaddara and
Emergency Cinema in
Syria”

4. Tim Schwab, Concordia
University in Montréal,
DOCUMENTING
CONTEMPORARY SYRIA —
INSIDE AND OUT

ROOM 9 -BORGES

10:30 - Coffee Break (Room)
11:00
ROOM 3 - ROOM 7 -
AUDITORIO AUDITORIO
ROOM 1 - ALIANZA ROOM 2 -ALIANZA | ALIANZA FRANCESA ROOM 5 - ROOM 6 - BORGES | BORGES (Simulit.
FRANCESA FRANCESA (Simult. Trans.) ROOM 4 - BORGES BORGES (Simult. Trans.) Trans.) ROOM 8 - BORGES
11:00 -
12:30
Session
2

Panel: The female turn in first
person documentaries; theory
and practice [El giro femenino
en los documentales de
primera persona; teoria y
practica]

Chair: Boel Ulfsdotter,
University of Gothenburg
(Sweden)

Panel: Practicas y procesos del documental
ecuatoriano contemporaneo [Processes and
Practices of Contemporary Ecuadorian
Documentary]

Chair: Miguel Alfonso Bouhaben, Universidad
de las Artes

N\

WORKSHOP
Teaching Texts and

Contexts [Ensenando
textos y contextos]

Chair: Jonathan Kahana

Panel: The Politics of
Digital Documentary [La
politica del documental
digital]

Chair: Joshua Malitsky,
Indiana University (USA)




1. Gabrielle McNally, School of
Art and Design, "A New
Language of Dissent: Female
Autobiography’s Revolution of
‘Film” as Verb"

2. Annelies van Noortwijk,
University of Groningen, "La
Otra, la Misma/The Other, the
Same: The Female turn in
Contemporary Documentary
Practice"

3. John Riley, Woosong
University, "Shifting Gender
Roles In Post-Soviet South
Caucasus Documentary"

1. Carla Valencia Davila, TBC

2. Diego A. Falconi Averhoff, TBC

3. Arsenio Cadena, Escuela de Cine de la
Universidad de las Artes de Ecuador, "El
sonido como escritura cinematografica. Una
reflexion alrededor de las maneras de
construir sonido en Persistencia (Fernando
Mieles, 2015)"

A\

1. Jonathan Kahana,
University of California,
Santa Cruz (USA),
"Teaching with close
textual analysis: how to
do things with clips"

2. Leshu Torchin,
University of St Andrews
(UK), "Teaching beyond
the film text"

3. Dan Streible, New York
University (USA),
"Teaching documentary
history with nonfiction
orphan films"

1. Joaquin Serpe,
Concordia University
(USA), “Centros
Clandestinos: Materiality
of Memory and
Storytelling in a Digital
Interactive
Documentary”

2. Patrick Smith,
Concordia University
(USA), "“Capturing the
global economy: the
spatio-political aesthetic
of Thomas Kneubihler’s
Land Claim project”

3. Oliver Gaycken,
University of Maryland
(USA), "The Motion-
Picture Encyclopedia in
an Era of Digital
Technics"

4. Nikki J.Y. Lee,
Nottingham Trent
University (UK), "VR
(Virtual Reality)
Documentary as Branded
Entertainment: A Case
Study of The Displaced
(2015)"




4. Boel Ulfsdotter, University
of Gothenburg (Sweden), "First
Person Revolution"

4. Miguel Alfonso Bouhaben, Universidad de
las Artes, "Imaginar la Historia. El uso de la
recreacion en el documental ecuatoriano
contemporaneo"

12:30 -
14:00 Lunch Break (room)
ROOM 3 -
AUDITORIO ROOM 5 -
ROOM 1 - ALIANZA ROOM 2 -ALIANZA | ALIANZA FRANCESA BORGES (Simult. | ROOM 6 - BORGES
FRANCESA FRANCESA (Simult. Trans.) ROOM 4 - BORGES Trans.) (Simult. Trans.)
14:00 - | Panel: Border Territories:
15:30 | Nicolas Guillén Landrian and
P.M. | Migrations of the Cuban
Session | Revolutionary Documentary
3 Film Tradition [Territorios
fronterizos: Nicolas Guillén
Landrian y las migraciones de
la revolucionaria tradicion Panel: The Poetics of Fragility [Poética de la
documental cubana] WORKSHOP fragilidad]

Chair: Juan Carlos Rodriguez,
Georgia Tech

Teaching Activism,
Ethics, and
Community
[Ensefiando
activismo, ética 'y
comunidad]

Chair: Jonathan
Kahana, University
of California, Santa
Cruz (USA)

1. Tomas Crowder-
Taraborelli, Soka
University of
America (USA) &
Kristi Wilson, Soka
University of
America (USA),
"Teaching
community
engagement with the
ITVS “Community
Cinema” model"

(Gt

Screening of The Poetics of Fragility (HD 63
minutes) & Panel Discussion of English-
Espafiol Transmedia Project, Film-Artist Book-
Website.

A\

4. Thomas Waugh,
Concordia University,
Montreal (CANADA)

ROOM 7 -
AUDITORIO
BORGES (Simult.
Trans.)

ROOM 8 - BORGES

ROOM 9 -BORGES

WORKSHOP

"Consumo y audiencias
de contenido documental
en 360 y Realidad Virtual-

RV"

[Consumption and
Audiences of 360 and
Virtual Reality
Documentary Content]
"Esta prevista la
participacién de
productores y
realizadores de
contenidos en 360 y VR"
[with the participation of
producers and artists
specialized in 360 and VR"

Panel: ARGENTINE
DOCUMENTARY &
MEMORY [Documental
argentino y memoria]

Chair: Paula Andrea Toro
Sierra, Universidad
Pontificia Bolivariana,
UPB Medelli (Colombia)




1. Ruth Goldberg, SUNY Empire
State College in New York City
(USA), "Sound, Fury,
Dissonance: An Aesthetics of
Politics in the Experimental
Ethnography of Nicolas Guillén
Landrian"

2. Jessica Gordon-Burroughs,
Hamilton College, "Portraits of
the diaspora: Guillén Landrian
in Miami"

3. Ernesto Livon-Grosman,
Boston College (USA), "Two
Types of Documentary and
Two Forms of Political Critique:
Sara Gémez and Nicolas Guillén
Landrian"

4. Juan Carlos Rodriguez,
Georgia Tech, "Ociel del Toa o
la ciudad interpelada por los
campesinos"

2. Dan Geva, Haifa
University,
"Teaching
documentary ethics
and documentary
praxis"

15:30 -
15:45
P.M.

1. Mariel Szlifman, FADU (UBA) & Universidad
del Cine.

2. Rosa Linda Fregoso, University of
California, Santa Cruz.

3. Lata Mani, Writer & Filmmaker

4. Nicolas Grandi, Artist & Filmmaker

ROOM 1 - ALIANZA
FRANCESA

ROOM 2 -ALIANZA

FRANCESA

Coffee Break (Room)

A\

Julieta Casini, directora
adjunta LalE-MAPD

Ignacio Di Mattia, director
NEOmedialab

Jorge Gobbi, docente-
investigador de la MAPD,
UNTREF

1. Mariné Nicola,
Universidad Nacional del
Litoral- Santa Fe
(Argentina),
"Documentales, politicas
de la memoria y juicios
en Argentina. Un
abordaje de contextos y
representaciones
filmicas audiovisuales"
2. Daniel Giacomelli,
National University of
the Center of the
Province of Buenos Aires
(Argentina), "The fabric
of revolutionary memory
From Juan, como si nada
hubiera sucedido to M"
3. Maria Virginia
Morazzo , UNICEN de
Tandil (Argentina),
"Historias cotidianas y
Los rubios: dos formas
de narrar el pasado"

4. Paula Andrea Toro
Sierra, Universidad
Pontificia Bolivariana,
UPB Medelli (Colombia),
"De las sinfonias urbanas
a la polifonia de lo
singular en el
documental
latinoamericano
contemporaneo"

ROOM 4 - BORGES

ROOM 5 -
BORGES (Simult.
Trans.)

ROOM 6 - BORGES
(Simult. Trans.)

ROOM 7 -
AUDITORIO
BORGES (Simuilt.
Trans.)

ROOM 8 - BORGES

ROOM 9 -BORGES




15:45 -
17:15
P.M.
Session
4

Panel: NEW MEDIA AND
DOCUMENTARY THEORY
[Nuevos medios y teoria
documental]

Chair: atiana Levin, New York
University (USA)

1. Steve Anderson, UCLA (USA),
"New Ontologies of
Documentary"

2. Tatiana Levin, New York
University (USA), "Analyzing
hypertext web documentaries:
navigation, interaction and
orientation"

"

Panel: Acts of Subversion: Female Filmmakers
Making the Private Public and The Personal
Political In Documentary Film [Actos de
subversion: Cineastas femeninas haciendo lo
privado publico y lo personal politico en el
cine documental]

Chair: Anna Backman Rogers, TBC

1. Kim Munro, RMIT University, Melbourne,
"Listening to the material: 37 short films
about aloneness"

2. Anna Misiak, Falmouth University (UK),
"The Miscellaneous Chronicles of Gender
Equality under Communism: Everyday
Experiences of Polish Women as Filmed by
Female Documentarians"

A\

Panel: INDIGENOUS
DOCUMENTARIES
[Documentales indigenas]

Chair: Speaker

1. Claudia Bossay,
Fondecyt, "Visiones del
mundo Mapuche y la
colonia en tres
documentales chilenos"

2. Danusa Depes Portas,
PUC-Rio (Brazil), "Ojos
abatidos — la denigracién
del pensamiento en la
visién amerindia"

Panel: Non-cinema and
the Reality of Film [El no-
cine y la realidad de la
pelicula]

Chair: Lucia Nagib,
University of Reading
(UK)

1. Lucia Nagib, University
of Reading (UK), "Film as
Inaesthetics, Life as Non-
Cinema"

2. Stefan Solomon,
University of Reading
(UK), "Delays in
Production: Protracted
Filmmaking Processes
Under the Brazilian
Dictatorship"




17.15 -
17.30
PM
17.30 -
19:00
P.M.
Keynot

3. Diego Damasceno,
Universidade de Campinas
UNICAMP, (Brazil), "The
impossible image: figural
thinking and the
representation of native
people in The Hills of Disorder"

4. Allison Schifani, University of
Miami (USA), "Pedestrian
Revolution?: Digital Mediation
and Documentation in the
Shifting City"

3. Jimena Ortuzar, University of Toronto,
"Performing the ‘foreign maid’ in the Global
South"

4. Beth Capper, Brown University, "Feminist
Collectivity Between Revolution and
Regrouping: Lizzie Borden and the
(Un)working of Political Documentary"

COFFEE BREAK (ROOM)

A\

3. James Nicholson,
Auckland University of
Technology, Auckland
(New Zealand),
"ANOTHER COUNTRY:
SPEAKING ON BEHALF OF
OTHERS"

4. Anna Westerstahl
Stenport, Georgia
Institute of Technology,
Atlanta (USA),
"Indigenous Rights,
Women’s Documentary,
and the Seal Hunt in the
Age of Climate Change"

3. Albert Elduque,
University of Reading
(UK), "No, or the vain
glory of film: negativity
and self-destruction in
Godard, Pasolini and
Ferreri"

4. Mandy Rose, i-Docs,
"Virtual Realities —
immersive documentary
encounters"




Day 4 / dia 4: Saturday, August 5 / sabado 5 de agosto

ROOM 8 - BORGES

ROOM 9 -BORGES

Time Room/Panels
Time ROOM 7 -
ROOM 3 - AUDITORIO AUDITORIO
ROOM 1 - ALIANZA ROOM 2 -ALIANZA ALIANZA FRANCESA ROOM 5 - BORGES ROOM 6 - BORGES BORGES
FRANCESA FRANCESA (Simult. Trans.) ROOM 4 - BORGES (TRAD. SIMULT) (Simult. Trans.) (Simult. Trans.)
9.00 - | Panel: Miradas al Cine

10:30
A.M.
Session
1

Documental Peruano:
panoramas histoéricos,
practicas contemporaneas y
laboratorios de creacion
documental [Approaches to
Peruvian Documentary Film:
Historical Accounts,
Contemporary Practices and
Laboratories of
Documentary Creation] WORKSHOP
The Social Ecology of
Vulnerable Media:
Preservation, Migration
and Remediation of
Indigenous and Women's
Media Collectives in the
Americas

[La ecologia social de los
medios vulnerables:
Preservacion, migracion y
remedio de los colectivos
indigenas y de mujeres en
las Américas]

Presentation of the
interactive documentary:
Proyecto Quipu [Presentacion
del documental interactivo:
Proyecto Quipu]

Chair: Mauricio Godoy,

PUCP (Peru) Chair: Susan Lord (Canada)
1. Alonso Quinteros, 1. Janine Marchessault, 1. Maria Ignacia Court, Mucha
Pontificia Universidad York University (Canada) Media

Catolica del Peru, "De la
representatividad
indigenista a la
performatividad
documental: una
aproximacioén al documental
peruano"

"~

Panel: Documentary
and Industrialization
Today [Documental e
industrilizacién en la
actualidad]

Chair: Frances
Guerin, University of
Kent (UK)

1. Alisa Lebow,
University of Sussex
(UK), "“We are dead
and we are going to
die”: Impossible
visions of the Post-
Pastoral in Homo
Sapiens (Nikolaus
Geyrhalter, 2016)"

Panel: El Patrimonio
Audiovisual en la region.
Experiencias y vicisitudes
[Audiovisual Heritage in the
Region; Experiences and
Vicissitudes]

Chair: Speaker

1. Isabel Wschebor, I’Ecole
National des Chartes; Lucia
Secco, UDELAR; Mariel
Balds, FHUCE-UdelaR;
Archivo General de la
Universidad de la Republica
(Uruguay), "El Laboratorio
de Preservacion
Audiovisual: ¢ Como fijar




2. Fabiola Sialer, TransLAB &
UPC (Peru), "TransLAB 2013
—2016: replanteando
instancias autorales en el
proceso de creacion
audiovisual"

3. Mauricio Godoy, PUCP
(Peru), "Los Nuevos Giros en
el Documental Peruano"

2. Debra Beattie,
Griffith University,
"Aesthetics and
Agency in the
Representation of
Industrial Disputes"

2. Rosemarie Lerner, Chaka
Studio

2. Karine Bertrand,
Queen’s University
(Canada)

3. Susan Lord, Canada 3.Patricia R. Zimmermann,

Ithaca College (US)

3. Frances Guerin,
University of Kent
(UK), "Divine
Comedy: Alternative
Interpretations"

4. llona Jurkonyte,
Concordia University
(Montreal, Canada),
"The Mediterranean
Sea Cemetery. Wet
Ontology of the
Unnamed"

10:30 -
11:00
A.M

Coffee Break (room)

imagenes en tiempos de
aceleracion tecnolégica?"

2. Soledad Abarca, Ryerson
University (Canadd) &
George Eastman House,
Rochester (USA); Pamela
Fuentes Azocar, Biblioteca
Nacional de Chile,
"Preservacion y acceso a
través de la creacion de
herramientas de gestion de
la informacion en el
Archivo Audiovisual de la
Biblioteca Nacional de
Chile"

3. Paula Félix-Didier.
Museo del Cine Pablo
Ducrés Hicken.
“Experiencias del Museo
del Cine Pablo Ducros
Hicken”




11:00 -
12:30
A.M.

Session

2

ROOM 1 - ALIANZA
FRANCESA

ROOM 2 -ALIANZA
FRANCESA

ROOM 3 - AUDITORIO
ALIANZA FRANCESA
(Simult. Trans.)

12:30 -
14:00
P.M.

ROOM 4 - BORGES

ROOM 5 - BORGES

ROOM 6 - BORGES
(Simult. Trans.)

PAN

ROOM 7 -
AUDITORIO
BORGES
(Simult. Trans.)

ROOM 8 - BORGES

ROOM 9 -BORGES

14:00 -
15:30
P.M.
Session
3

ROOM 1 - ALIANZA
FRANCESA

ROOM 2 -ALIANZA
FRANCESA

ROOM 3 - AUDITORIO
ALIANZA FRANCESA
(Simult. Trans.)

Panel: REFLECTIONS ON THE
MEDIUM [Reflexiones sobre
el medio]

Panel: TRANSMEDIA &
INTERACTIVE
DOCUMENTARIES
[Transmedia &
documentales interactivos]

"~

ROOM 4 - BORGES

WORKSHOP

Eduardo Coutinho:
Documentarian of the Political
and the Everyday in Brazil
[Eduardo Coutinho:
Documentalista de lo politico
y lo cotideano en Brazil]

ROOM 5 - BORGES
(Simult. Trans.)

ROOM 6 - BORGES
(Simult. Trans.)

ROOM 7 -
AUDITORIO
BORGES
(Simult. Trans.)

ROOM 8 - BORGES

ROOM 9 -BORGES

WORKSHOP

The Future of
Documentary
Publishing [El futuro
de las publicaciones
sobre documental]

Panel:TRANSNATIONAL/TR
ANSCULTURAL
PERSPECTIVES
[Perspectivas
transnacionales y
transculturales]




Chair: Katja Lautamatti,
Aalto University (Helsinki)

1. Marietta Kesting,
academy of fine arts in
Munich (Germany),
"Re/Enacting Lost Histories
and Searching for Justice
through Documentary:
Michelle Monareng’s
Removal to Radium and
Lebohang Kganye’s Pied
Piper’s Voyage, South
Africa"

2. Anabella Speziale,
Universidad de Buenos Aires
(Argentina), "Videopoems
as a documentary form //
Videopoemas como una
forma documental"

3. Jane Roscoe, The London
Film School (UK),
"Transgressive aesthetics:
Enacting documentary
ethics in the work of Brian
Hill and Joshua
Oppenheimer"

4. Katja Lautamatti, Aalto
University (Helsinki),
“Cinema of the Absent”

Chair: Maximiliano de la
Puente, Universidad
Nacional de Moreno
(Argentina)

CHAIR: Natalia Brizuela,
University of California,
Berkeley (USA)

1.Krista Brune, Pennsylvania
State University, "From CPC to
VideoFilmes: Eduardo
Coutinho’s Trajectory as a
Political Filmmaker"

1. Maximiliano de la
Puente, Universidad
Nacional de Moreno
(Argentina), "Los géneros
de la no ficcion trasmedia'

2. Nilo F. Couret, University of
Michigan, Ann Arbor, "The
Posthumous Coutinho"

2. Lorena Diaz Quiroga,
Filmmaker/artist, "Claves
para la realizacidn de un
documental transmedia"

3. Gustavo Procopio Furtado,
Duke University, "The Archival
and the Corporeal in the
Cinema of Eduardo Coutinho"

3. Ignacio Dobrée, UNRN
(Argentina), "éSuefian los
documentales multimedia
interactivos con ser
transmedia? Algunos
problemas de pasajes"

4. Fernando Pérez, Alberto
Hurtado University in Santiago
(Chile), "Documenting voice:
sound and music on Eduardo
Coutinho’s films"

4. Fernanda Bernardes,
Independent Scholar,
"Functions for interaction
on webdocumentaries:
Analysing Bear 71"

"~

1. Kristen Fuhs,
Woodbury University,
“Docalogue and the
‘Intermediate’ Spaces
of Documentary
Publishing”

2. Chris Cagle, Temple
University, “Twitter
and Internet
Cinephile
Documentary
Criticism”

3. Joshua Malitsky,
Indiana University,
“Documentary/Nonfic
tion Publications and
the Visible Evidence
Online Forum”

4. Fernao Pessoa
Ramos, State
University of
Campinas,
“Documentary
Publishing in South
America”

5. Deane Williams,
Monash University,
“International
Documentary
Publishing in the
Transnational Era”

Chair: Cynthia Tompkins,
Arizona State University
(USA)

1. Catherine Benamou,
University of California-
Irvine (USA), “Media and
Migration 2.5: Slow
Reporting and the
Changing Politics, Ethics,
and Aesthetics of Spanish-
Language Television
Documentary in an Era of
Exclusion”

2. Cynthia Tompkins,
Arizona State University
(USA), “Comparacion de la
representacion del afecto
en: Mbya:Tierra en rojo
(Cox y Mapelman, 2005),
Octubre Pilaga (Mapelman,
2010), Tierra adentro (de la
Orden, 2011) y Para los
pobres piedras (Orcel,
2013)”

3. Patrick Brodie, Concordia
University in Montreal
(Canada), “From Political
Modernism to
Neoliberalism: Irish-Funded
Transnational Docufiction”

4. Ohad Landesman, Tel
Aviv University, "Moments
of Innocence and Fracture:
Transnational Sensibilities
in Early Documentary Visits
to Israel"




5. Luz Horne, Universidad de
San Andrés, "The
Representation of the Face in
Eduardo Coutinho’s
documentaries:
Documentality, Fiction and
Singular Subject"

15.30 -
15:45
P.M. Coffee Break
ROOM 7 -
ROOM 3 - AUDITORIO AUDITORIO
ROOM 1 - ALIANZA ROOM 2 -ALIANZA ALIANZA FRANCESA ROOM 5 - BORGES ROOM 6 - BORGES BORGES
FRANCESA FRANCESA (Simult. Trans.) ROOM 4 - BORGES (Trad. Simul) (Simult. Trans.) (Simult. Trans.) | ROOM 8 - BORGES |ROOM 9 -BORGES
15:45 - Panel: Documental y
17:15 poder en América
P.M. Latina 2: Propaganda,
Session Panel: Non-Fiction Art, politicas mediaticas y
4 Instrumentalism and Social geopolitica

[Documentary and
Power in Latin
America 2: Panel: REDISCOVERED AND
Instrumentalismo y practica Propaganda, media UTALITARIAN FILMS

social: Conversaciones sobre politics and geo- [Peliculas encontradas y

el cambio visual y politico] politics] utilitarias]

Practice: conversations about
the Visual and political change
Panel: Digital Citizenship [Arte de no-ficcidn,
and Documentary Media
[Ciudadanias digitalesy

medios documentales]

Chair: Professor Deane
Chair: Jesse Lerner, Williams, Monash
Pitzer College (USA) | University (Australia)

Chair: Chair: Don Gill




1. Jeff Scheible, King's
College London (UK), "Deep
Mediations: Citizen Kane,
Citizenfour, and Cinema’s
Digital Futures"

2. Rahul Mukherjee,
University of Pennsylvania
(US), "PARI: Documentary
Ecologies that Mediate
Rural India"

3. Michelle Stewart,
Purchase College—SUNY
(UK), "Narrowcasting Hate:
Rightwing Media and the
Crisis of Digital Citizenship"

1. David Miller, Visible
Evidence XIV, "The
Photographic In-between and
the Unrepresentable"

2. Don Gill, Visible Evidence
XIV, "Perambulation and
Perception: The discursive
practice of documentation"

3. Jackson Two Bears, Visible
Evidence XIV, "Stories from
the Land: Indigenous Creative
and Cultural Practices"

1. Ana Daniela
Nahmad, Universidad
Autédnoma
Metropolitana
(México), "El cine en
revolucion.
Hibridacion, mezcla
de formatos y puente
de sensibilidades
politicas en las
imagenes de
Nicaragua en los afios
70y 80"

2. Tania Ruiz,
Independent
researcher, "México y
el DAPP: Programa de
propaganda para
América Latina 1936-
1940"

3. Jesse Lerner, Pitzer
College (USA),
"Staging Violence in
Contemporary
Mexico: Photography
and Video"

1. Dan Streible (New York
University), NYU-led
Audiovisual Preservation
Exchanges ongoing in
Colombia, Uruguay, Chile,
and Argentina.

2. Maria Dominguez
(Museo del cine) -
Screening: El Bolillo Fatal, o
El Emblema de la Muerte
(Luis del Castillo, 1927) 16
mins.

3. Grace C. Russell, Monash
University (Australia), "“Do
YOU deserve to cop it?”:
Australian Safety films and
attitudes to work"




17.15-
18.00
P.M.

4. Rodrigo Lacerda, London
Metropolitan University and
National Film and Television
School (UK), "Indigenous
Cinema as Cosmopolitics"

18.00-
19:30
P.M.

Keynot

ROOM 1 - ALIANZA
FRANCESA

ROOM 2 -ALIANZA
FRANCESA

4. Mary Kavanagh, Visible
Evidence XIV, "Nuclear
Pilgrims, Anxiety and
Activism"

Coffee Break
ROOM 3 - AUDITORIO
ALIANZA FRANCESA

(Simult. Trans.)

4. Marcos Fabris,
University of Sdo
Paulo, FFLCH-USP
(Brazil),
"Documenting
politics: cinema,
visual arts, and social
change"

4. Mick Broderick, Murdoch
University (Australia),
"Refining the Nuclear Gaze:
adapting Anglo-American
film technology for the
British Nuclear Tests in
Australia (1952-63)"




Day 5 / dia 5: Sunday, August 6 / domingo 6 de agosto

®
Time .
9:00 A.M. Field Trip Start
10:00 A.M. Coffee Break
10:30 A.M. Visible Evidence Meeting
12:30 P.M. Lunch
14:00 P.M Ivan Sanjinés - "Miradas de Resistencia. Imaginario indigena y descolonizacion, transformando y construyendo caminos de incidencia politica y expresion
’ e propia. La experiencia de CEFREC en Bolivia"[Resistance Gazes. Indigenous Imaginary and de-colonization, transforming and constructing political impact
Keynote . .
pathways and own expressions] + Cierre del VE2017
15.30 PM

Recorrida guiada por la exESMA [Visit to exESMA, exClandestine Detention Center]




